e

Aunon ._“.nau




sykorovy pocedélice 2014

Lenka Sykorova a Eva Smetanova, starostka Obce Pocedélice,
si Vas dovoluji pozvat na pratelské vzpominkové setkani
na brehu feky Ohfe v Pocedélicich, v mistech, kde Zdenék Sykora rad maloval

v sobotu 12. ¢ervence 2014 v 15 hodin

Za vstricnost a finanéni podporu pfi realizaci akce dékujeme
Usteckému kraji, Obci Pogedélice, SdruZeni dobrovolnych hasiél Pogedélice,
Pratelim Zdenka Sykory, Vladimiru Hubickovi, Zdenku Zieglerovi

Akce je dotovana z rozpo&tu Usteckého kraje v ramci Programu podpory
regionalni kulturni ¢innosti na rok 2014.

Lenka Sykorova and Eva Smetanova, Mayor of the Village of Pocedélice,
kindly invite you to an informal memorial gathering on the banks of the Ohre River in Pocedélice,
at a site where Zdenék Sykora enjoyed painting,

oh Saturday, 12 July 2014, at 3 p.m.

We would like to thank the following people for their kind assistance in holding the event:
Usti Region, Village of Pocedélice, Pocedélice Volunteer Fire Department,
Friends of Zdenék Sykora, Vladimir HubiCka, Zdenék Ziegler

The event has received support in the form of an Usti Region grant
from the 2014 Regional Cultural Support Programme.
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GPS 50°2218.894“N, 13°53'12.616“E
obec Pocedélice se nachazi 7 km vychodné od Loun, po silnici 246 smérem na Libochovice
The Village of Pocedélice is located seven kilometres east of Louny, on Route 246 towards Libochovice

Zdenék Sykora maluje u Ohfe / painting by the Ohfe, 1953, photo: Pavel Hynek



View of the Poc¢edélice motif through the memorial panel window (the inscription says Zdenék Sykora painted here), April 2014, photo: Ladislav Seidl
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Eger in PoCedélice, early 1960s, oil on canvas, 60 x 81 cm, private collection Louny

© Lenka Sykorova, 2014

The event has received support in the form of an Usti Region grant from the 2014 Regional Cultural Support Programme.

Zdenék Sykora (right) corrects painting club members’ paintings, Pocedélice 1960, photo: LZS Archive

| can live and work only here, where | have had

the magic horizon of the Bohemian Uplands and the Eger
River before me since | was an infant in the cradle.
Those are the springs that have fed my life.

Zdenék Sykora, (*3 February 1920 in Louny - 112 July 2011 in Louny)

kora’s ppée_délice 2014




Nature also uses a paintbrush near Pocedélice, April 2014, photo: Ladislav Seidl

The first memorial gathering of friends of painter Zdenék Sykora and admirers of
his work took place on the banks of the Ohfe (Eger) River in Po¢edélice last July.
The meeting was primarily attended by people from Louny, the town where he
was born and lived his entire life, but naturally also from Pocedélice and nearby
villages, some coming on foot and others on bicycle, as well as a large group of
friends from Prague and even a number of people from abroad. It was a sunny
summer day, clouds floating overhead reflected in the calm river. There was an
unusual silence, during which we could hear the birds sing; it was as if time had
stood still.... Suddenly everyone could see through the painter’s eyes and became
conscious of the scenic beauty of this site. For the first time they also saw a me-
morial panel here, which was the collaborative effort of Sykora's closest friends,
Vladimir Hubi¢ka and Zdenék Ziegler, and myself. The panel was unveiled at the
service and donated to the village.

Although the idea for a memorial gathering was originally conceived by a handful
of people, it was made possible only through the kind support of village officials,
especially the Mayor of Pocedélice, Eva Smetanova, and assistance from mem-
bers of the fire brigade, who worked with the Ohfe river authority to landscape
the river banks and prepare the entire event. Several companies sponsored the

installation of the panel and nearby benches, especially Felux VrSovice, CHPS
Chomutov, Zinkpower Roudnice and Vaclav Pastyfik cabinetmakers; the law
offices of Jaroslav Trkovsky kindly provided legal services to us free of charge.

All the sponsors also participated in the Saturday celebration and were certainly
rewarded by the enthusiastic reception the event enjoyed by the many who were
present and the excellent reviews it received in the local media.

Following the official opening and short speeches, people did not disperse, but
rather remained in Pocedélice and enjoyed the festive atmosphere that summer
afternoon. Some set out to look for motifs from Sykora’s paintings on both sides
of the river, while others engaged in sociable conversation out on the dam or on
the village green, having few drinks and enjoying themselves. The concept for the
meeting was fulfilled: the central theme was memories. Some recalled Zdenék
Sykora as a colleague or teacher at the faculty, others as the head of the painting
club, a friend from the sauna, ice hockey teammate or next-door neighbour, but
mostly as a painter whom they saw out in the countryside with an easel and
canvas.

We parted ways late that afternoon, with some already voicing the wish to meet
again at the same time next year.

Sykora’s Pocedeélice

Why this time and this place?

When several friends asked to hold a memorial service to mark the second
anniversary since my husband’s death, | started to think about where we should
meet. Should it be at a gallery or a museum, as he dedicated his entire life to

art and most people knew him as a painter of landscapes, Structures and/or
Lines? No exhibitions were scheduled and all the kindred museums that owned
his paintings were far away, often beyond the country’s borders. Or should it be at
the Faculty of Education in Prague, where he worked for thirty years and passed
all his practical and theoretical knowledge on to future generations? Although

he also had wonderful experiences at the faculty and is well remembered by his
students, after he retired he did not set foot in the art education department
building even once and did not respond to invitations. He probably would not have
felt very good there. A traditional meeting at the cemetery? He wasn’t particularly
fond of them. And is it at all right to commemorate someone who is immortal at a
cemetery? | tried to imagine where he would have wanted to meet us. Preferably
someplace outdoors, in the countryside, because he felt good in the open space,
he liked the water, wind and light. In one interview he explained, “One of the first
things that made a strong impression on me as a child was the sight of watch-
ing the clouds drift. The horizon also fascinated me - as the place where the
landscape ends, and beyond which something continues. The desire for distance
is in my genetic code, and | suffer when I’'m closed in somewhere.” Elsewhere he
said, “Painting outdoors satisfies my need for open space. It is a painter’s form of
contemplation and source of power.” This is certainly one of the reasons why he
enjoyed landscape painting so much. The most frequent theme in these paintings
was his beloved Ohte. He captured the river in every season, and his selection of
motifs is worthy of the masters of Impressionism: he always sought out reflec-
tions, gleams of light, shadows, clouds, the sky. The paintings chart a magnificent
recess in the meandering river and could illustrate the lie of the land of the Louny
region or a tour book that would poetically integrate the names of two villages
along the river - “From Bfezno to Patek” (the Czech literally means “From ‘March’
to ‘Friday’”). In addition to the towns already mentioned, other locations along
the Ohte also figure as a theme in Sykora’s paintings - LeneSice, Dobroméfice,
Luzerady, Cerngice, VrSovice, Obora, Louzek, PoSedélice, Orasice, Kystra and of
course his hometown of Louny. But there is one motif that is found most often on
his landscape paintings, and that is the Ohfe in Poedélice. He rode out here with
a painting canvas and easel as early as in the late 1940s, as seen in the names
of several canvases presented in the catalogue for Sykora'’s first solo exhibition

at Umélecka beseda’s AleS Hall in Prague in 1952. We were still riding out here
together in the 80s and 90s. This was one of his favourite places; he always felt
good here. So the question of where we would meet was answered: Pocedélice.
While planning the memorial afternoon we came up with the idea to invite eve-
ryone whom we believed would be happy going to such a meeting and to mark
the site with a memorial panel, thus informing the general public about several
aspects of the artist’s life and work. Once again | faced a dilemma - which of
the several sites in Pocedélice where Zdenék Sykora painted should | choose?

The small clearing tucked away between the trees, or a meadow along the
river's edge from where one could see the most frequently painted Ohfe motif in
Pocedélice very well - the view downstream, where the right side of the painting
showed a flat field in the foreground and colourful clusters of bushes and trees
in the background, with the tops of the poplar trees behind the bridge also often
visible, houses from the village glistening through in the left, the river in the cen-
tre in which everything is reflected, including the sky, of course, which takes on
dozens of different appearances depending on the time of day and the season.
Both sites are located on the right bank of the Ohfe and are a bit more distant
from the village, thus offering complete silence to focus on work, especially for
the Louny painting club, which Zdenék Sykora led from 1960. For twenty years

a group of young beginning artists rode out here with him, and to this day many
of them recall how they painted here. We often also sought out the romantic
clearing in between the trees together in into the 80s and 90s, took visitors out
here and swam in the river. These days, however, both of these sites are hard to
reach and the overgrown brush along the banks make it impossible to paint or
swim here.

We could have also chosen a site on the right bank to install the panel, on a path
lined with a long alley of poplars, which were also a popular subject in Sykora's
paintings. Certainly he was thinking about these very trees when he wrote
Jindfich Chalupecky about how his work was developing in 1980. “I immediately
started to make my first serialist painting (Grey Structure) with an as yet unknown
sense of excitement. As the completion of the painting neared, it was clear to me
that something very important for me had happened. At times | was terrified at
just how far | had gone. But soon | realised that | was back at the beginning. The
leaves rustled in the poplars and the river sparked,” he wrote. This last sen-
tence offers proof of just how deep a mark had been left by the feeling he often
experienced, how important it was for him to not abandon nature and remain in
constant contact with it. The poplars are still standing in Pocedélice, but after so
many years they are enormous, creating a sort of protective fortification around
the river, an unbroken colour substance. Perhaps now they would have to be
painted in portrait format.

Another option was to meet on the left bank of the Ohfe, almost in the village,
near the old stone flood protection barrier. Though it is true that only a few
paintings from this site exist, at times when we no longer rode out to the coun-
tryside to paint and the clearing was no longer accessible, we would sit here and
watch the river. In the end we chose this site for the memorial panel for many
reasons (one was purely practical - unlike the other sites, this location is in the
Pocedélice land registry). The panel was supposed to symbolically merge all of
Sykora’s Pocedélice motifs, because from the site where it is located one can
see as far as both sides and even here one can view everything Sykora sought
and amply found through the painter’s eyes: the diverse shapes of the trees and
bushes and their varying colours on the water surface, clouds floating in the sky
and in the river, reflections of sunlight on the water.

Many admirers of Sykora’s work may object that by commemorating his land-
scape painting so pronouncedly, we are ruining his profile as a representative
of abstract and later concrete art, a pioneer in the use of computers in art, a

painter of Structures and Lines who earned fame at home and around the world
(actually the other way around - first around the world, then at home once it was
permitted). But he himself always said, “My sense of the landscape led me to art.
| have no reason to abandon it now.” In another interview in 2000 he reempha-
sised, “I was strongly attracted to landscapes and continue to be to this day.
Looking out at rippling fields of grain is something simply magnificent.” In this
regard it is no less important to note that there is always (should always be) a
path that leads to magna opera, and for Zdenék Sykora it was landscape painting
that became the foundation; after he had mastered it, he allowed himself to go
further. No one else would define it better than he: “My painting started out of
love for nature and the art that was before me.” And elsewhere: “Everything was
spontaneous. Before | came to Prague, | had a period of Surrealist and Cubist
paintings behind me. But at school | started by studying nature and | found out
that when | was supposed to paint a bottle, | didn’t know how to do it. | had to
go back to the roots. Everything happened in direct contact with specific things.

| painted in the open air. From realistic, descriptive painting | shifted to Impres-
sionism. Of my own volition. | liberated colour, | discovered that paint is an inde-
pendent tool that has its intrinsic language and intrinsic sense, but one through
which nature can be interpreted. Thanks to school, | had actually lagged behind.
| wrought out my own path, whereas many of my contemporaries promptly
accepted a straightforward one. That’s why | ended up somewhere else. Through
nature.” Or: “To this day | am glad that | subjected myself to that martyrdom

and that | survived, because that was not art school, we did not learn to make
pictures; we learned to see.”

Sykora did not start to paint outdoors until the late 40s. He voluntarily put him-
self through training that he and his friend Vladislav Mirvald went through over
the course of ten years, training in Realist, Impressionist and Fauvist painting
modelled on his favourites - from the Barbizon school to Monet, Cézanne,
Matisse, Slavicek and Prucha. And while the beloved French Impressionists had
their own forest motif inherited from the Barbizon school in Fontainebleau south
of Paris, or to the north they had motifs by the Oise River (another meandering
river in thick brush, by the way) and painters from the Pont-Aven school occupied
a small settlement in Brittany, Louny’s young painters followed their example
and found a valley past Brloh and the Ohte. Josef Hlavacek, a native of Louny,
aesthetician and friend of both Mirvald and Sykora who spent twenty years in
their midst, recalls, “In the Fifties one could encounter a couple of young men
on bicycles on the streets of Louny often, from spring till early winter. They
usually had painted or freshly gessoed canvases tied to their backs and carried
old satchels full of solvents and paints in the back bicycle carriers. This couple
was Vladislav Mirvald and Zdenék Sykora. The Ohfe river basin and Bohemian
Uplands were their Fontainebleau and Barbizon at the same time. Once they
even carried a large painting by riding one behind the other and steering with just
one hand, with the first one holding the front edge and the second one holding
on to the back edge of the painting. | don’t recall what was on the painting,

but the size corresponded to the well-known view from the site between the
Schwarzenberg brewery and Cerngice; to the astonishment of all in attendance,

that painting opened Sykora’s exhibition at the House of Art in Brno, which Jifi
Valoch had organised in the latter half of the Eighties. Sykora called that painting
‘Breughelesque’.”

But Zdenék Sykora rode out to paint in the countryside later on as well, when

he moved on to creating the flat-colour paintings of the Gardens cycle and from
there arrived at geometric abstraction, Structures in 1962 and Lines in 1973.
Painting outdoors constantly examines the senses of every artist; once again
they must look for a new motif, carefully look, investigate the forms and colours,
notice the lights, shadows, and the sun, occupy the right spot, concentrate on the
work and “think with the picture”. Zdenék Sykora took this painting very seriously
and did not like it when people talked while they worked. He thought about every
brushstroke; for him, painting was a joy, not a routine, which is why every painting
is different - even when he sometimes painted dozens on the same theme, as
he did right in PoCedélice.

But few art experts know that even this landscape underwent certain changes
and in the early 80s Zdenék Sykora once again faced the question of whether
they should be further radicalised towards abstraction. In an interview with Vitek
Capek in the early 80s, he expressed it thusly: “Lately, the paintings | paint
outdoors have their own structure, even though they respect the initial feeling. |
am shifting their form towards ever greater synthesis and simplicity. Now they are
reduced only to the horizon line as the border where the substance of the earth
makes contact with the substance of space. This is a process similar to the tran-
sition from Macrostructures to Lines. In both my ‘rational’ and ‘intuitive’ methods,
| unexpectedly arrived at lines as the main feature of expression. Each method
strives, in its own fashion, to concretize one and the same feeling of reality.”

When | was thinking about the introduction for last year’s unveiling of the panel,
| recalled our pre-wedding trip to France and the several hundred kilometre ride
to the city of Aix-en-Provence. We wanted to visit the studio of the revered French
painter Paul Cézanne and then see the most frequent motif in his paintings

with our own eyes - Montagne Sainte-Victoire, which he must have painted two
hundred times. Back then no one in Aix knew where his native home was, every-
where there were just signs pointing to Museum Vasarely. After a long search we
finally found the little house with a studio. Thanks to an American foundation,
the house was saved in the 50s and various objects associated with Cézanne
remained intact. We also discovered the way to the mountain, because Sykora
knew the lay of the land very well from literature and Cézanne’s paintings. We
climbed up to the horizon and suddenly it appeared before us: Sainte-Victoire.
Although we weren’t exactly at the site where the painter once painted, and
although it wasn’t the same as what we knew from his paintings, Sykora was im-
mensely happy. His “paying tribute to the mountain” is captured in photographs
and symbolically open the catalogue commemorating his ninetieth birthday.
Many people know the name of this mountain only thanks to Cézanne’s paint-
ings, and we, too, wanted to see it for ourselves just because of them. So it is en-
tirely possible that one day someone will take a trip to Louny to look for Sykora’s
studio in his hometown and they will want to also see the Ohfe and Pocedélice,
the names of which they will know only because of Zdenék Sykora’s paintings.
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Memorial panel on the banks of the Ohre in Po¢edélice, March 2014, photo: Ladislav Baba

Cover: Aerial view of PoCedélice, April 2014, photo: Ladislav Seidl



Zdenék Sykora (vpravo) koriguje obrazy ¢lenim malifského krouzku, Po¢edélice 1960, foto Archiv LZS

Pohled na pocedélicky motiv oknem pamétniho panelu, duben 2014, foto Ladislav Seidl

J [ i | f -l. . v o~ L - o v v .
Sykorovy Pocedslice 2014 _ eatls v B _ e Ja muzu zit a pracovat jen tady,
Katalog pfi prilezitosti vzpominkového setkani v Po¢edélicich 12. 7. 2014 vydali Pratelé Zdenka Sykory OhfFe v Pogedslicich, zadatek 60. let, olej / platno, 60 x 81 cm, soukroma sbirka Louny P - ~ v
Koncepce a text Lenka Sykorova / Fotografie Ladislav Baba, Ladislav Seidl a Archiv Lenky a Zdenka Sykorovych, kde mam Od kOIebky pred ocima
foto obrazu Hana Hamplova / Graficka Uprava Zdenék Ziegler . - . ~ v - v
Sazba a reprodukce DTP Nakladatelstvi Karolinum / Tisk INDIGOPRINT s.r.o. magICky horlzont StredOhorl a reku Ohrl'
© Lenka Sykorova, 2014 To jsou prameny mého zivota.

Vydani katalogu je dotovano z rozpoétu Usteckého kraje v rdmci Programu podpory regionalini kulturni ginnosti na rok 2014. Zdenék Sykora, (*3. 2. 1920 v Lounech - t12. 7. 2011 v Lounech)

korovy pocedelice 201




Nedaleko Pocedélic maluje i pfiroda, duben 2014, foto Ladislav Seidl

Prvni vzpominkové setkani pratel malife Zdenka Sykory a obdivovatel(l jeho
dila se uskutecnilo na brehu feky Ohte v Pocedélicich vloni v cervenci. Po-
zvani pfijali zejména lidé z Loun, z mésta, kde se narodil a cely Zivot Zil, ale
samoziejmé i z Pocedélic a okolnich obci, néktefi prisli pésky, jini pfijeli na
kole, dostavila se také pocCetna skupina pratel a znamych z Prahy, dokonce

i nékolik cizincl. Byl slunecny letni den, nad hlavami navstévnik( pluly mra-
ky a zrcadlily se na hladiné klidné plynouci feky, rozhostilo se zvlastni ticho,
v némz bylo slySet i zpév ptakd, cas jako by se zastavil... Najednou vSichni
vidéli malifovyma oéima a uvédomili si malebnost tohoto mista. Poprvé

zde také spatfili pamétni panel, na jehoz navrhu se spolu se mnou podileli
té pfilezitosti zpfistupnén verejnosti a darovan obci. Vzpominkové setkani
bylo sice prvotné napadem nékolika lidi, ale mohlo byt uskutec¢néno jen diky
vstficnosti predstaviteltl obce Pocedélice, zejména pani starostky Evy Smeta-
nové, a diky spolupraci ¢lend hasic¢ského sboru, ktefi za soucinnosti Povodi
Ohte pomohli s Gpravou brehu feky a pfi pripravach celé akce. Na realizaci

panelu a pobliz umisténych lavicek se sponzorsky podilelo nékolik firem -
predevsim Felux VrSovice, CHPS Chomutov, Zinkpower Roudnice, truhlarstvi

Vaclava Pastyfika, a veSkeré pravni zalezitosti pro nas zdarma vyrizovala ad-
vokatni kancelar Jaroslava Trkovského. VSichni sponzofi se sobotni slavnosti
také zlcastnili a odménou jim jisté bylo nadSené prijeti celé akce mnoha
pfitomnymi a pozdéji i skvélé hodnoceni v lounském tisku.

Po oficialnim zahajeni a kratkych proslovech se lidé nerozesli, zUstali v Po-
Cedélicich a uzivali si slavnostni atmosféru letniho odpoledne. Néktefi se
vydali hledat motivy obraz(i po obou bfezich feky, jini postavali na hrazi nebo
sedéli na navsi, popijeli a bavili se. I[dea setkani byla naplnéna: Ustfednim
tématem byly vzpominky. Néktefi vzpominali na Zdenka Sykoru jako na
kolegu ¢i ucitele na fakulté, jini jako na vedouciho malifského krouzku, na
kamarada ze sauny, spoluhrace z hokeje, souseda z ulice, nejvic jako na
malife, kterého po léta vidali se stojanem a platnem v krajiné.

Loucili jsme se pozdé odpoledne a uz tehdy bylo vysloveno prani, abychom
se za rok opét sesli.

Sykorovy Pocedélice

A proC praveé v tento ¢as a na tomto misté?

Ve chvili, kdy mé nékolik pratel poprosilo o pietni setkani ve dnech druhého
vyro¢i imrti mého manzela, jsem zacala feSit otazku, kde bychom se méli
sejit. V galerii ¢i muzeu, kdyZ cely svUj Zivot zasvétil uméni a vétsina lidi ho
znala jako malite, at uZ krajin, struktur nebo linii? Zadna vystava nebyla

v planu a véechna spfiznéna muzea vlastnici jeho obrazy jsou vzdalena,
vétSinou za hranicemi. Na pedagogické fakulté v Praze, kde tficet let plsobil
a predaval vSechny své praktické i teoretické znalosti dalSim generacim?
Prestoze tam a na filozofické fakulté zazil i krasné Casy a jeho studenti stale
vzpominaji, po svém odchodu do dlchodu na katedru vytvarné vychovy ni-
kdy znovu nevkroéil, na pozvani nereagoval. Tam by se asi dobfe necitil. Tra-
dicni setkani na hibitové? Ty zrovna nemiloval. A je viibec vhodné vzpominat
pravé tam na nékoho, kdo je pro nas nesmrtelny? Zkusila jsem si predstavit,
kde by se chtél s nami setkat on. Nejradéji nékde venku, v pfirode, protoze
se dobre citil v otevieném prostoru, mél rad vodu, vitr, svétlo. V jednom roz-
hovoru fika: ,K mym prvnim silnym dojmdm z détstvi patfi pohled na to, jak
tahnou mraky. A fascinoval mé taky horizont - jako misto, kde krajina konéi
a za kterym néco pokracuje. Touhu po dalce mam v sobé zak6édovanou,

a kdyz jsem nékde zavreny, trpim.“ ,Pro mne je malba v pfirodé naplné-

nou potrebou volného prostoru. Je to forma malifské kontemplace a zdroj
sily.“ UrCité i proto tak rad maloval krajiny. NejcastéjSim tématem téchto
jeho obrazl byla milovana feka Ohfe. Zachytil ji ve vSech ro¢nich obdobich

a vybér motivd je hodny mistri impresionismu: vZdy hledal zrcadleni,
odlesky, stiny, mraky, nebe. Obrazy mapuji nadherna zakouti meandrujici
feky a mohly by ilustrovat mistopis Lounska ¢i privodce pro turisty, jenz

by nesl poeticky nazev Od Bfezna do Patku. Kromé jmenovanych obci jsou
tématem Sykorovych obraz( i dalSi mista na Oh¥i - LeneSice, Dobromeérice,
Luzerady, Cernéice, VrSovice, Obora, LouZek, Poedélice, Orasice, Kystra,
samoziejmé i rodné Louny. Jeden motiv vSak na téchto jeho obrazech prece
jen najdeme nejcastéji, a to je feka Ohfe v Pocedélicich. Jezdil sem s ma-
lirskym platnem a Staflemi uz od konce étyficatych let, jak dokladaji nazvy
nékolika pomérné velkych obrazll v katalogu jeho prvni samostatné vystavy,
ktera se konala v roce 1952 v Praze v AlSoveé sini. Ale jezdili jsme sem

spolu jesté v letech osmdesatych a devadesatych. Toto misto patfilo k jeho
nejoblibenéjsim, tady se vzdycky citil dobfe. Odpovéd' na otazku, kde se tedy
sejdeme, byla nalezena: v Pocedélicich.

Pfi planovani vzpominkového odpoledne se zrodila mySlenka pozvat
vSechny, o kterych jsme byli presvédéeni, ze by jim takové setkani udéla-
lo radost, a také oznacit toto misto pamétnim panelem, a informovat tak
i laickou verejnost o nékterych aspektech umélcova Zivota a dila. A znovu
jsem tedy stéla pred rozhodnutim: které z téch nékolika mist, kde Zdenék

Sykora v Pocedélicich maloval, zvolit? Zda paloucek ukryty mezi stromy €i
pribfezni louku, odkud bylo dobfe vidét ten nej¢astéji malovany motiv Ohfe
v Pocedélicich: pohled smérem po proudu, kdy pravou stranu obrazu vpredu
tvofi plocha pole a v pozadi barevné shluky kiovi a strom, ¢asto jsou vidét

i Spicky topoll za mostem, na levé strané mezi stromy probleskuji domy

z vesnice, uprostred je feka, ve které se vSechno odrazi, samoziejmé i nebe,
které ma desitky podob zavislych na ¢asti dne a rocnim obdobi. Obé mista
se nachazeji na pravém brehu Ohfe, jsou vice vzdalena od obce, a skytala
proto absolutni klid a soustfedéni na praci, zejména v dobach lounského
malifského krouzku, ktery Zdenék Sykora vedl od roku 1960. Dvacet let sem
s nim jezdivala parta mladych adeptd uméni a dodnes mnozi z nich vzpomi-
naji, jak zde malovali. Romanticky paloucek ukryty mezi stromy jsme ¢asto
vyhledavali i spolu jeSté v letech osmdesatych a devadesatych, bravali jsme
sem navstévy a koupali se v fece. Dnes jsou vSak obé tato mista Spatné
pfistupna a zarostly bfeh neumoziuje ani malbu, ani koupani.

Pro umisténi panelu jsme také mohli zvolit misto na pravém brehu za mos-
tem, na cesté lemované dlouhou aleji topol(, jeZ se také staly oblibenym na-
métem Sykorovych obraz(. Jisté mél na mysli pravé tyto stromy, kdyz v roce
1980 psal Jindfichovi Chalupeckému o vyvoji své prace: ,Svdj prvni serielni
obraz (Sedou strukturu) jsem zacal ihned realizovat s dosud nepoznanym
rozruSenim. Jak se bliZilo dokonceni obrazu, bylo mi jasné, Ze se pro mé sta-
lo néco velice dulezitého. Chvilemi jsem byl zdésen, kam jsem se to vlastné
dostal. Brzy jsem si ale uvédomil, Ze jsem opét na pocatku. Na topolech se
chvélo listi a tipytila se feka.“ Posledni véta je dlkazem, jak hluboko

se mu vtiskl tehdy tak ¢asto proZivany pocit, jak dilezité pro néj bylo neo-
pustit pfirodu, byt s ni stale v kontaktu. Topoly v Po¢edélicich jesté stoji,

po tolika letech jsou ale obrovské, vytvareji jakousi ochrannou hradbu kolem
feky, souvislou barevnou hmotu. Mozna uz by si dnes vynutily format

na vysku.

Dalsi moznosti bylo setkani na levém brehu Ohfte, takika ve vsi, blizko staré
kamenné protipovodnové hraze. Pravda, existuje jen par obraz(i z tohoto
mista malovanych, ale v dobach, kdy uZ jsme do krajiny malovat nejezdili

a paloucek byl nepfistupny, jsme pravé tady radi sedavali a pozorovali feku.
Nakonec jsme pro umisténi pamétniho panelu z mnoha ddvod zvolili toto
misto (jeden z nich byl ryze prakticky - na rozdil od téch ostatnich se naléza
v katastru obce Pocedélice). Panel by mél symbolicky sluéovat vSechny poce-
délické sykorovské motivy, nebot z mista, kde stoji, dohlédneme na obé stra-
ny a mizeme malifovyma ocima i zde vidét vSe, co hledal a bohaté nachazel
- rozmanité tvary strom( a kefu a jejich barevné odliSné stiny na hlading,
mraky plujici na nebi, ale i v fece, odlesky slunec¢nich paprskd na vodeé.

Mnozi obdivovatelé Sykorova dila mozna namitnou, Ze takovym vyraznym pfi-
pominanim krajinomalby kazime jeho profil predstavitele abstraktni a pozdé-
ji konkrétni malby, prikopnika pouZiti pocitace v uméni, malife struktur a li-

nii, kterymi se stal slavnym doma i ve svété (tedy naopak - nejdfiv ve svéte,
a kdyZ se to smélo, tak i doma). On sam ale vzdycky fikal: ,Z pocitu krajiny
vedla moje cesta k uméni. Nemam ddvod ji opoustét.“ A v jednom rozhovoru
v roce 2000 znovu zddraznil: “Mé krajina silné pfitahovala vzdycky a pfita-
huje dodnes. Pohled na vinici se obili je pfece néco Uchvatného.“ Neméné
dualeZité je v této souvislosti pfipomenout, Ze k vrcholnym dilim vzdy vede
(méla by vést) cesta a Ze pro Zdenka Sykoru se pravé krajinomalba stala
zakladnou, po jejimzZ zvladnuti sdm sobé dovolil vykrogit dal. Nikdo jiny by to
nedefinoval |épe nez on: ,,Moje malovani vzniklo z lasky k pfirodé a k uméni,
které bylo prede mnou.“ A jinde: ,VSechno bylo spontanni. Nez jsem priSel
do Prahy, mél jsem za sebou obdobi surrealistickych a kubistickych obrazku.
Na Skole jsem ale zacinal studiem pfirody a zjistil jsem, Ze kdyZ jsem mél
namalovat flaku, tak jsem to neumél. Musel jsem se vratit ke kofenim.
VSechno se odbyvalo v pfimém kontaktu s konkrétnimi vécmi. Maloval jsem
v plenéru. Od realistického popisného malovani jsem preSel k impresionis-
mu. Samovolné. Osvobodil jsem barevnost, zjistil jsem, Ze barva je nezavisly
nastroj, ktery ma svUj vlastni jazyk a svUj vlastni smysl, kterym se ale pfiroda
da interpretovat. Diky Skole jsem se vlastné zpozdil. Prohrabaval jsem se
sam vlastni cestou, kdezto mnozi mi vrstevnici rovnou prejimali. Proto jsem
se dostal jinam. Pres pfirodu.“ ,Dodnes jsem rad, Ze jsem to martyrium
podstoupil a Ze jsem ho profZil, protoZe to nebyla Skola uméni, neucili jsme
se délat obrazy, ale naugili jsme se vidét.“

V pfirodé zacal malovat az koncem Ctyricatych let. Sam si dobrovolné

ulozil Skoleni, kterym si spolu s pfitelem malifem Vladislavem Mirvaldem
prosli béhem deseti let; Skolenim realistické, impresionistické a fauvis-
tické malby po vzoru oblibencl - od barbizoncl pfes Moneta, Cézanna,
Matisse, ale i Slavicka a Pruchu. A zatimco milovani francouzsti impre-
sionisté méli svlij po barbizoncich zdédény motiv lesa ve Fontainebleau

na jih od Pafize ¢i na sever od ni motivy u feky Oisy (mimochodem téz
meandrujici v hustych houstinach) a malifi pontavenské skoly obsadili
malou osadu v Bretani, nasli si po jejich vzoru mladi lounsti maliti Gdoli

za Brlohem a feku Ohfi. Josef Hlavacek, lounsky rodak, estetik a pfitel
obou, ktery v jejich blizkosti prozil dvacet let, na to vzpomina: ,V pade-
satych letech bylo v lounskych ulicich ¢asto - od jara az do pocinajici

zimy - mozné potkavat dvojici mladych muzd na kolech; na zadech mivali
pfipevnéné rozmalované nebo cerstvé nasepsované platno a na nosici
vzadu vozili staré aktovky s fedidly a barvami. Dvojici tvorili Vladislav
Mirvald a Zdenék Sykora. Poohfi a Stredohofi bylo pro né Fontainebleau

i Barbizonem zaroven. Jednou dokonce vezli rozmérny obraz tak, Ze - jak
jeli za sebou a fidili jednou rukou - prvni drzel pfedni okraj a druhy za nim
pridrzoval okraj zadni. Nepamatuji se, co na obraze bylo, ale rozmérem
odpovidal znamému pohledu z mista mezi schwarzenberskym pivovarem

a Cerngicemi, ktery k (Zasu véech navstévnikil zahajoval Sykorovu vystavu
v Domé uméni v Brné, kterou usporadal Jifi Valoch v druhé plli osmdesa-

tych let. Tenhle obraz Sykora oznacuje jako breughelovsky.“ Ale do pfirody
Zdenék Sykora jezdil malovat i poté, kdy zacatkem Sedesatych let dospél

k barevnéplosnym obrazim cyklu Zahrad a pres né pak ke geometrické
abstrakci a v roce 1962 ke strukturdam a 1973 k liniim. Malovani v pfirodé
totiz neustéale provérfuje smysly kazdého umélce, vzdy znovu musi hledat
motiv, pozorné se divat, zkoumat tvary a barvy, vS§imat si svétel a stin(

a také slunce, zaujmout spravné misto, koncentrovat se na praci, ,promy-
slet se obrazem*. Zdenék Sykora bral toto malovani velmi vazné a nemél
rad, kdyz se pfi ném mluvilo. O kazdém tahu premyslel, malovat pro néj

byla radost, nikoli rutina, proto je kazdy obraz jiny, i kdyZ jich na stejné

téma namaloval nékdy aZ desitky, jako napfiklad pravé v Pocedélicich.

Jen maélo znalch uméni vSak vi, Ze i tyto krajiny prosly uréitym vyvojem a ze
na zacatku osmdesatych let Zdenék Sykora opét stal pred rozhodnutim,
jestli je dale radikalizovat aZ k abstrakci. V rozhovoru s Vitkem Capkem to na
zacatku osmdesatych let sam formuluje takto: ,Obrazy, které maluji v pfiro-
dé, maji v posledni dobé svoji vlastni strukturu, ale respektuji vychozi pocit.
Posunuiji jejich formu k co nejvétsi synteticnosti a jednoduchosti. Nyni jsou
redukovany jenom na linii horizontu jako hranici styku hmoty zemé s hmotou
prostoru. Je to proces podobny pfechodu od makrostruktur k liniim. V obou
svych postupech, ,racionalnim’ i ,intuitivnim‘, jsem tedy dospél neplanované
k linii jako hlavnimu vyrazovému znaku. Oba pfistupy rdznymi zplsoby usiluji
o konkretizaci téhoZ pocitu skutecnosti.“

Pfi koncipovani Gvodniho slova pfi lonském slavnostnim odhaleni panelu
jsem si vzpomnéla na naSi predsvatebni cestu do Francie a nékolik set
kilometrd dlouhou zajizdku do mésta Aix v Provenci. Chtéli jsme navstivit
ateliér uctivaného francouzského malife Paula Cézanna a potom na vlastni
ocCi uvidét nejcastéjsi motiv jeho obrazll - horu Sainte-Victoire, jiZ maloval
snad dvé sté krat. V Aix tenkrat nikdo nevédél, kde jeho rodny dim je, vSude
jen ukazatele na Fondation Vasarely. Po dlouhém hledani jsme ten maly
domek s ateliérem prece jen nasli. Diky jedné americké nadaci byl v pade-
satych letech zachranén a dochovaly se v ném i rizné predméty, kterych

se Cézanne dotykal. Objevili jsme i cestu k hore, protoze zdejSi mistopis byl
Sykorovi dobfe znam z literatury a z Cézannovych obrazd. Vystoupili jsme na
horizont a najednou se pred nami zjevila: Sainte-Victoire. A prestoze jsme
nebyli pfesné na misté, odkud ji malif kdysi maloval, a pfestoze nebyla ta-
kova, jakou jsme ji znali z jeho obraz(i, Sykorova radost byla obrovska. Jeho
tehdejsi ,klanéni hofe“ je zachyceno na fotografii a symbolicky uvadi jeho
katalog k devadesatinam.

Jméno této hory znd mnoho lidi jen diky Cézannovym obraziim, a proto ji
chtéji vidét na vlastni oCi. A tak se docela dobfe mUze stat, Ze si jednou né-
kdo udéla zajizdku do Loun, aby hledal ateliér Zdenka Sykory v jeho rodném
mésté a Ze bude chtit vidét také Ohfi a Pocedélice, jejichZz jména bude znat
jen diky jeho obrazim.
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